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Condztions of Sale 





[x] 


All bids are to be per tor as numbered in the catalogue. 


fa) 


The highest bidder to be the buyer. In all cases of disputed bids the lot shall be 
resold, but the auctioneer will use his judgment as to the good faith of all claims, 
and his decision shall be final. 

L3 | 


Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance, may be rejected by the auctioneer if in his 
judgment such bid would be likely to affect the sale injuriously. 


4] 


The name of the buyer of each lot shall be given immediately after the sale thereof, 
and when so required, each buyer shall sign a card giving the lot number, amount for 
which sold, and his or her name and address. @A deposit at the actual time of the 
sale shall be made of all or such part of the purchase prices as may be required. @If 
the two foregoing conditions are not complied with, the lot or lots so purchased may 
at the option of the auctioneer be put up again and resold. 


byl 


Title passes upon the fall of the auctioneer’s hammer, and thereafter the property is 
at the purchaser’s risk, and neither the owner nor the Company is responsible for 
the loss of, or any damage to any article by theft, fire, breakage, however occasioned, 
or any other cause whatsoever. 

[6] 


Articles not paid for in full and not called for by the purchaser by noon of the day 
following that of the sale may be turned over by the Company to some carter to be 
carried to and stored in some warehouse until the time of the delivery therefrom to 
the purchaser, and the cost of such cartage and storage and any other charges will be 
charged against the purchaser, and the risk of loss or damage occasioned by such 
removal or storage will be upon the purchaser. @[In any instance where the bill has 
not been paid in full by noon of the day following that of the sale, the Company re- 
serves the right, any other stipulation in these conditions of sale to the contrary not- 
withstanding, in respect to any or all lots included in the bill, at its option, either 
to cancel the sale thereof or to resell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any deficiency 
sustained in so doing. 








CONDITIONS OF SALE—continued 


bee] 


Unless the sale is advertised and announced as an unrestricted sale, or a sale without 





reserve, owners reserve the right to bid. 


[8] 


The company exercises great care to catalogue every lot correctly and endeavors 
therein and also at the actual time of the sale to point out any error, defect, or im- 
perfection, but guaranty is not made either by the owner or the Company of the cor- 
rectness of the description, genuineness, authenticity or condition of any lot, and no 
sale will be set aside on account of any incorrectness, error of cataloguing or imper- 
fection not noted or pointed out. Every lot is sold ‘as is’’ and without recourse. 


9] 


Buying or bidding by the Company for responsible parties on orders transmitted to 
it by mail, telegraph, or telephone, if conditions permit, will be faithfully attended 
to without charge. Any purchases so made will be subject to the foregoing condi- 
tions of sale. Orders for execution by the Company should be given with such clear- 
ness as to leave no room for misunderstanding. Not only should the lot number 
be given, but also the title, and bids should be stated to be so much for the lot. If 
the one transmitting the order is unknown to the Company, a deposit must be sent 
or reference submitted. Shipping directions should also be given. 


[ 10 | 


The Company will afford every facility for the employment of carriers and packers 
by the purchasers, but will not be responsible for any damage arising from the acts 
of such carriers and packers. 
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OUT Yeain DIGONDITION 


HE examples by Diirer and Rembrandt which form the larger part 

of this collection are EXTREMELY FINE IN QUALITY and in exception- 
ally good condition. The Diirer group includes prints of such great 
importance as ‘Knight, Death, and the Devil’’ (Bartsch 98), ‘‘Melan- 
GOldemeb a7). be Dream s(be 76 emoutucteace: (Des Violin 
with Pear’’ (B. 41), and many of the smaller prints. Some of the Rem- 
brandt prints of most outstanding quality are: ‘‘Rembrandt and his 
Waites Battsch 19)5 Abraham) @aressinguisaac (B33), The ltt 
umph of Mordecai’’ (B. 40), ‘‘The Angel Appearing to the Shepherds”’ 
(B. 44), Ihe Descent from the Cross by Torchlight’’ (B. 83), Christ 
Peioas Cb eo7 we on |crOmetieansltalianeleanascape jc baro4y.e 
See tancissPrayinounia) Grotto “B.0107), wjacob and) Laban “CB. 
118), ‘The Strolling Musicians’ (B. 119), ‘“‘Landscape with Three 
Cottages’’ (B. 217), “Landscape with Mill-Sail”’ (B. 226), “‘Landscape 
with Cow Drinking” (B. 237), ‘Old Man Lifting Hand to Cap” (B. 
259). 

With the possible exception of two or three prints, the least fine 
quality to be found in this sale is considerably above the average of 
prints of this character which have been offered at public sale for many 
years. Such defects and repairs as are present are noted in the individual 
descriptions, and unless it 1s otherwise described each print is to be 
considered as in excellent condition. 


COVER ILLUSTRATION 


“The Little Courier’’ by Durer 


Digitized by the Internet Archive 
in 2021 with funding from 
The Metropolitan Museum of Art 


https://archive.org/details/etchingsengravindD0amer_2 








EVENING SESSION 
Tuesday, November 13, 1934, at 8:15 o'clock 


CATALOGUE NUMBERS I TO ISO INCLUSIVE 


ALBRECH AS DURER 


Celebrated German painter and engraver, born at Nuremberg in 1471; died there in 1528. 


“Albrecht Diirer fills a large space in the history of art. So far as Germany is concerned he is 
facile princeps, unrivalled even in his own age by so great an artist as the younger Hans Holbein, 
and towering above all his successors, no one of whom can raise a head high enough to look him 
in the face.’’—Lionet Cust. 


DPR Eh VievhnGr Is 


1. Curist BErorE Caiapuas. Engraving. 
Bartsch No. 6. Dated 1512. On fine old paper. 


IDOI, MENACE 
2. Curist PRESENTED TO THE PEopte. Engraving. 
Bartsch No. 10. Dated 1512. From “‘The Little Passion’’, on copper. 


. sixteen little scenes of the ‘Passion of Jesus Christ’’, engraved so well on copper that 
there are no little figures to be seen that are more beautiful, sweet and graceful, nor any that are 
stronger in relief.’’—Grorcio Vasari. 


DURER, ALBRECHT 


3. THE DescENT FROM THE Cross. Engraving. 
Bartsch No. 14. Dated 1507. From the set of “‘The Little Passion’, on 


copper. 


DURER, ALBRECHT 


4. CHRIST ON THE Mount oF Ottves. Etching. 
Bartsch No. 19. Dated 1515. Shows slight mark at back from fold. 


Collection of P. Mariette, 1669. 


DURERS CUB REGH A 
5. [HE VIRGIN AND CHILD wiTH 8S. ANNE. Engraving. 
Bartsch No. 29. Attributed date about 1500; rebacked. 


Duplicate from the Bremen Museum. 


DURER, ALBRECHT 
6. Tue VirGIN ON A CRESCENT, WITH SHORT Hair. Engraving. 
Bartsch No. 33. Dated 1514. On fine old paper. 


DURER, ALBRECHY 
7. THE VIRGIN SUCKLING THE CuiLp. Engraving. 
Bartsch No. 36. Dated 1519. Small rust stain on the left cheek of the 
Virgin. 


‘The execution is in itself very delicate, and much simpler than many of the plates which pre- 
cede it.’’—S. R. Koger. 


DURERESALBREGH — 


8. THE VirGIN SUCKLING THE CHILD. Engraving. 
Bartsch No. 36. Dated 1519. Not quite as rich as the preceding. 


DURER, ALBRECHT 


9g. VIRGIN CROWNED BY ONE ANGEL. Engraving. 
Bartsch No. 37. Dated 1520, 


Collection of J. S. Anberger, 1828. 
Gallice Collection, 1872. 


DURER, ALBRECHT 


Io. VIRGIN AND CHILD IN SWADDLING CLOTHES. Engraving. 
Bartsch No. 38. Dated 1520. A few spots on the surface, and slight mark 
from fold which has been ironed out. 
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DWRERIeA CBRECE) 


tr. THE VirGIN wiTtH A Pear. Engraving. 
Bartsch No. 41. Dated 1511. On fine old paper with watermark of anchor 
if citcle. 


Thausing calls this one of the two most beautiful Madonnas by Diirer. 


[See illustration] 


DURE Res EBRECELL 


12. THE VirGIN witH A Pear. Engraving. 
Bartsch No. 41. Dated 1511. On old paper, a few weak spots along the 
upper border and a scratch on the trunk of the tree to the left of the Virgin's 
head. 


hws) 


DURE RAND WE Gigs 
13. SAINT BarTHOLOMEW. Engraving. 
Bartsch No. 47. Dated 1523. 


DURER AED EGE 
14. S. Stwon. Engraving. 
Bartsch No. 49. Dated 1523. 


Collection of the Rev. J. Burleigh James. 


DURER ALR BREGERE 


15. 5. PAUL. Evgraring 
Bartsch No. 50. Dated 1514. Slight mark on surface from fold. 


DURER| FAEBREGES 
16. S. CHRISTOPHER WITH HEAD TuRNED To THE Lerr. Engraving. 
Bartsch No. 51. Dated 1521. On old paper with small margins. 
Collection of P. Mariette, 1660. 
... and he engraved two different figures of §. Christopher carrying the Infant Christ, both 
very beautiful, and executed with much diligence in the close detail of the hair and in every 
other respect.’’—Gt1orGio Vasarl. 


DURE UBREGIM: 
17. S. CurIstOPHER WITH HEAD TuRNED TO THE Ricut. Engraving. 
Bartsch No. 52. Dated 1521. On old paper showing full plate-mark. 


DURER ALBRECHT 


18. S. GEorGE STANDING. Engraving. 
Bartsch No. 53. Dated 1508, attributed date about 1508. Small repair from 


fold, above left knee. 
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DURE RSAC BREACH 


TQ. Oy GEORGE ON HorskEBACK. Engraving. 
Bartsch No. 54. Dated 1508. On paper watermarked with a bull’s head. 


An extremely rare print. 


“Saint George, according to the legend, was a prince of Cappadocia, who died the death of a 
martyr under Diocletian. His most celebrated deed was the killing of a dragon which threatened 


to devour the royal princess Aja... . It is stated that the Emperor Maximilian I reorganized 
the order of S. George, which had fallen into decay, and possibly Diirer’s two engravings of the 
saint were inspired by this action.’’—S. R. KogHter. 


[See illustration] 


DURERMALBREGEH TL 
20. S. SEBASTIAN BounD To A CoLuMN. Engraving. 
Bartsch No. 56. Attributed date about 1498. 


From the Walker collection. 


wn 
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DURERSA EBREGET, 


21. S. Eustace. Engraving. 

Bartsch No. 57. Attributed date about 1503. One of Diirer’s masterpieces 
in engraving, and his largest plate. Like most early prints of this size, it is 
rarely found without one or two creases from having been folded at some 
time. The creases here show at the back and only slightly on the surface 
in one or two places. The print has been re-laid on a thin piece of paper 
to strengthen these folds. 

‘Eustace, or Placidus by his heathen name, was a valorous general under the Emperor Trajan, 
and a passionate hunter. While out hunting once, Christ crucified appeared to him between the 
antlers of a stag and spoke to him, whereupon he and his whole family were converted.”’ 
—S. R. Koeuter. 


[See illustration | 
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DURER, ALBRECHT 


22. S. JEROME IN PENITENCE. Engraving. 
Bartsch No. 61. Attributed date about 1497. On fine old paper water- 
marked with the bull’s head. Collector’s mark at back, CSO, not listed in 
Lugt. 
“St. Jerome, one of the most learned of the fathers of the Latin church, a prolific writer and the 
author of the Vulgate, was born in 331 or 342 in Dalmatia of well-to-do parents; converted at 


Rome about 360; lived four years as an anchorite in the desert; died about 420 at a monastery 
neat Bethlehem.’’—S. R. Kozuter. 


[See illustration] 
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DURER AE BREGEEI 


23. THe Witcu. Engraving. 
Bartsch No. 67. Attributed date about 1505. On old paper, re-laid. 


DURERAEBREGIigs 


24. APOLLO AND Diana. Engraving. 
Bartsch No. 68. Undated. On old paper. A beautiful composition and 


extremely rare. 
Collection of Dr. A. Ackermann, (1793-1865 ). 


DURER ALB R EGE 
ye APOLLO AND DIANA. Engraving. 
Bartsch No. 68. Undated. 


Enzenburg collection (1802-1879). 
Pelzer collection (1825-1910). 


DURERWALBREG EEE 


26. THe Rape oF AMYMONE. Engraving. 
Bartsch No. 71. Attributed date about 1501. A few repairs along edges, 


and fold marks which show at the back only. 
“... the subject is one of those in which Diirer shows the influence of the antique, transmitted, 
possibly, through Mantegna, whose ‘Battle of the Tritons’ he copied in 1494.’’"—S. R. Korner. 


[See illustration] 


DURERSSA CB REGGE 


27. THe Errects oF JEaLousy. Engraving. 
Bartsch No. 73. Attributed date about 1500. On old paper; has a few fold 
marks which show on the surface; otherwise in fine condition. 
. the plate is remarkable for the spaciousness of the landscape, and the gradation in the 


group of trees, which grow lighter toward the top, and suggest different planes by different 
degrees of gray. On the whole it is the most pleasing bit of landscape engraved by Diirer.”’ 


—S. R. Kornxer. 


[See illustration] 
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DURER, ALBRECHT 
28. MetancHoiia. Engraving. 
Bartsch No. 74. Dated 1514. On fine old paper. An excellent example 
and undoubtedly one of Diirer’s masterpieces in engraving. Unidentified 
collector’s mark at back. 


“The engraving is the first of a series of the Four Temperaments which went no further. The old- 
fashioned mediaeval doctrine, which regarded the melancholic as the lowest and most ignoble 
of the temperaments, was giving place at this timé to the theory introduced by the Florentine 
Platonist, Marsilius Ficinus, that the melancholy man, under proper conditions and by dint of 
persistence in concentrated thought, was capable of the very highest intellectual achievements.’ 


—CaMPBELL DopaGson. 


[See illustration] 


IO 
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DURERAALBRECED 
29. Tne Dream. Engraving. 
Bartsch No. 76. Attributed date about 1500. On fine old paper with the 
watermark of the bull’s head. 


Scheikevitch collection (4842-1908). 


[See illustration] 


DURERSALCBREGH 


30. THe Dream. Engraving. 
Bartsch No. 76. Attributed date about 1500. On fine old paper. 


IR 


DURBR ALBRECHT 


31. Tue Lirrte Courter. Engraving. 
Bartsch No. 80. Attributed date about 1496. On old paper showing full 
plate-mark. 


Collection of KonigI-Bairische Kupferstiicker. 


[See illustration on cover] 


DUR Rae Bb REGH Ti 
32. [Tse Lirrire Courier. Engraving. 


Bartsch No. 80. Attributed date about 1496. On old paper trimmed inside 
the plate-mark. 


DURE RA EBREGH I 


33. Tne Litrte Courier. Engraving. 
Bartsch No. 80. Attributed date about 1496. On old paper. 


DURE UBREGHT 


34. Tue Cook anp His Wire. Engraving. 
Bartsch No. 84. Attributed date about 1497. 


DUR BRB REG HT 


35: THE TurKiIsH FAMILY. Engraving 


Bartsch No. 85. Attributed date about 1497. On paper watermarked with 
with bull’s head. Rare. 


DURER, ALBRECHT 


36. THe THREE Peasants. Engraving. 
Bartsch No. 86. Attributed date about 1498. On old paper showing plate- 
mark. 


“They wear spurs, swords, and belted tunics, a costume which is not theirs by right, and which 
they have borrowed from the wardrobe of the knights. Nevertheless the peasant crops out 
everywhere. The scabbards of their swords are defective, and here and there a naked knee peeps 
through the hose.’’—Max ALLIHN. 


DURERS ALBREGH T: 
37. Tne BurGUNDIAN STANDARD Bearer. Engraving. 


Bartsch No. 87. Attributed date about 1500. On old paper with a tri- 
angular watermark. 


DURER, ALBRECHT 


38. THe BurGuNpDIAN STANDARD BEARER. Engraving. 
Bartsch No. 87. Attributed date about 1500. A later impression, with 
small margins. 
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DURERS ALBRECHT 
39. Five Sotprers AND A MouNTED Turk. Engraving. 
Bartsch No. 88. Attributed date about 1496. On paper with the water- 
mark of a castle. 


DURERSAUCBRECE DE 


40. THe Preer. Engraving. 
Bartsch No. 91. Dated 1514. 


DURBRAVA RB REECE 


41. Tue Litrte Horse. Engraving. 
Bartsch No. 96. Dated iso5. On fine old paper showing full plate-mark. 


DUR ER SAEBKEGHG 


42. THe Great Horse. Engraving. 
Bartsch No. 97. Dated 1505. On paper watermarked with the bull's head. 


Collection of Dr. E. von Rath, 1881. 


DURE AE BRECH 1 


43. THE Knicut, Deatu, AND THE Devin. Engraving. 
Bartsch No. 98. Dated 1513. Another of the masterpieces by this great 
master, and undoubtedly one of the ten greatest examples of engraving 
known to mankind. 


“.. . Thausing is of the opinion that the plate was intended to form one of a series illustrating 
the four temperaments, and that the S. (on the tablet before the date) stands for Sanguinicus.”’ 
—S. R. Koruter. 

‘““.. . Albrecht made an armed man on horseback, representing Human Strength, which is so 
well finished that one can see the lustre of the arms and of the black horse’s coat, which is a 
difficult thing to reproduce in design. .. . There was also a long-haired dog, executed with the 
most subtle delicacy that can possibly be achieved in engraving.’’—GiorGio Vasarl. 





[See frontispiece] 


DURER, ALBRECHT 


44. Coat-ofr-ARMS WITH A Cock. Engraving. 
Bartsch No. too. Attributed date about 1504. On old paper with watermark 
of little jug. Has mark of fold at back, which does not show on surface. 


“The ‘Coat-of-Arms with a Cock’ has always been admired as one of Diirer’s most delicate 
pieces of engraving. .. .’’-—S. R. Koenter. 





DUS. RUIDTEN a ACIS 


45. Coat-or-ArMs witH A Cock. Engraving. 
Bartsch No. 100. Attributed date about 1504. 


Collection of J. D. Bohm (1794-1865 ). 
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DORE hee BRERCE | 


46. FRONTISPIECE TO ‘“THE GREAT Passion’. Woodcut. 
Bartsch No. 4. From the series of ‘““The Great Passion’’. Attributed date 
about 1511. 


DWE hee ED REBErH F 


47. CHRIST IN THE GARDEN OF OLives. Woodcut. 
Bartsch No. 6. From the series of ‘“The Great Passion’. Attributed date 
about 1500. 


“With a striking pathos he represents first the Saviour kneeling in prayer on the Mount of 
Olives and stretching out his hands as if with an involuntary gesture Reel heienee towards the 
cup of his Passion, while in the foreground the disciples sleep, and in the distance the betrayer 
is already passing through the gate of the garden.’’—H. Knacxruss. 


DURE Re VE BRECE LT 


48. Curist SHOWN TO THE PzopLeE. Woodcut. 
Bartsch No. 9. From the series of ““The Great Passion’. Attributed date 
about 1500. 


DORERSe VE BRECH Ji 
49. Tue Four anp Twenty Etpers AROUND THE THRONE OF GoD. 


Woodcut. 
Bartsch No. 63. From the series of ‘The Apocalypse’. Attributed date 
about 1498. Has printer's fold on right margin. 


DURE Ree UDREGH 


50. WHITE Ropes GIVEN To THE Martyrs. Woodcut. 
Bartsch No. 65. From the series of ‘“The Apocalypse’’, on old paper with 
the watermark of the Reischsapfel. Attributed date about 1498. 


DURE Rae LBRECILE 


51. Tue SevEN ANGELS witH Trumpets. Woodcut. 
Bartsch No. 68. From the series of ‘The Apocalypse’. Attributed date 
about 1498. Good proof; repaired in two places on left margin. 


DURERS AEB RECEL 


52. [aE WomMAN CLOTHED WITH THE SUN. Woodcut. 
Bartsch No. 71. From the series of ‘“The Apocalypse’’. Attributed date 
about 1498. Goop impression with Latin text at back. 


From the Lamont collection. 


i) 


DURER, ALBRECHT 
53. Tue Nativity. Woodcut. 
Bartsch No. 85. From the series of ‘“The Life of the Virgin’. Proof after the 
text, on paper watermarked with the imperial eagle. 


DURE RA BRE CLI 
54. THe Crrcumcision. Woodcut. 
Bartsch No. 86. From the series of ‘‘The Life of the Virgin’’. Proof with the 
Latin text at back. 


DURERFSALBREGH | 
55. Curist DisputING witH THE Docrors. Woodcut. 
Bartsch No. 91. From the series of ‘“The Life of the Virgin’. On paper 
watermarked with the high crown. Proof before the text at back; upper 
and lower right corners and right margin repaired. 


DURE Reb ee eri 
56. Tue Deatu or THE VirGin. Woodcut. 
Bartsch No. 93. From the series of ‘“The Life of the Virgin”. Dated 1511. 
On paper watermarked with the high crown. 


DURER ALD REGEE 
57. [HE AssUMPTION AND CORONATION OF THE VIRGIN. Woodcut. 
Bartsch No. 94. From the series of ‘“The Life of the Virgin’’. Dated 1510. 
On paper watermarked with the high crown; has a few printer’s folds. 


DURERAALBREGE 


58. THe Hoty Famity witH Saints AND ANGELs. Woodcut. 
Bartsch No. 97. Block dated 1511. On old paper with a fold mark at back 


which does not show on surface. 


DURER, ALBRECHT 


59. Ine Martyrpom oF SAIntT CATHERINE. Woodcut. 
Bartsch No. 120. Attributed date about 1495-1500, the same period to which 
belong the ‘‘Apocalypse”’ series and the seven early subjects of ‘‘The Great 
Passion’. On paper with the watermark of the Reichsapfel; stained along 
left and right lower margins and lower center. 
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FERDINAND BOL 


Painter and etcher, born at Dordrecht in 1611; died at Amsterdam in 1681. One of the best pupils 
of Rembrandt. 


BOL, FERDINAND 
60. ABRAHAM'S SacriFice. Etching. 
Bartsch No. 38. Signed in the plate, F. Bol. Brautirut impression, on old 
Dutch paper with watermark, and small margins. IN perRFECT CONDITION. 


Collection of the Earl of Aylesford (1786-1859). 


PUGA SEC RAIN AGH 


Born at Kronach in 1472; traveled in Bavaria and Austria, settled at Wittenberg early in 1505, 
received a grant of arms in 1508, in which year he traveled to the Netherlands, was court painter 
to the Elector Frederick II, also to his successors John and John Frederick; was intimate with 
Luther and an active partisan of the Reformation. Died at Weimar on October 16, 1553. 


GIVAIN ACH MIEUGAS 
61. THe BEHEADING oF ST. JoHN. Woodcut. 
Bartsch No. 61. Signed in the block with the monogram tc. Goop proor; 
a few rust marks and stains, otherwise in fine condition. 


Duplicate from the Albertina, in Vienna. 


CRANAGH SEUGAS 
62. THE TouRNAMENT OF DreEsDEN. Woodcut. 
Bartsch No. 124. Signed in the block with the monogram tc, and dated 
1506. Goon Impression; a few weak spots through centre. 


GEAUDESGERIEE 


Born at Champagne, a village on the Moselle, then in the ancient province of Lorraine, in 1600; 


died at Rome in 1682. 

“His etchings are the fruit of that indefatigable study of nature which he pursued almost until 
the day of his death. Heedless of fatigue he would spend day after day, from sunrise until night- 
fall, noting every phase of dawn, the glory of sunrise, or the majesty of the sunset hours.”’ 


CERES GlAUDE 
63. Rape or Europa. Erching. 
Robert-Dumesnil No. 22. Second state of two, signed in the plate and dated 
1634. BeautiruL proor, on fine old paper and in PERFECT CONDITION. 


From the Seymour Haden and Julian Marshall collections, (1836-1903 ). 
“His execution is of that highest kind which has no independent essence, but lingers and 
hesitates with the thought, and is lost and found in a bewilderment of intricate beauty.” 


—SAMUEL PALMER. 


te 


ANDREA MANTEGNA 


Born at Vincenza in 1431; died at Mantua in 1506. 
‘The seven engravings which are the only ones that can be claimed as his suffice indeed to assure 
him his position among the leaders in the graphic arts. ... An extraordinary power and exuber- 
ance of imagination have been revealed by Mantegna in these pictures. The supernaturally 
powerful creations of his fancy are, however, clothed by his skill in portrayal with forms which, 
with the extreme of loving care, are in every detail and every movement rendered according to 
nature. ’—Paut KRiIsTELLER. 


MANTEGNA, ANDREA 
64. BAcCHANALIAN GROUP WITH SILENUS. Engraving. 
Bartsch No. 20. Very Goop proor; slight repairs at two corners and along 
edges, otherwise in fine condition. Extremely rare. 
. all the skill and all the feeling of one of the greatest and richest art periods, the golden 


Quattrocento, is summed up in the ripest and freest form in Mantagna’s engravings.’’—Paut 
KRISTELLER. 


REMBRANDT VAN RIJN 


Celebrated Dutch painter and etcher, born at Leyden in 1607; died at Amsterdam in 1669. 


‘“When, however, we turn to etching the case is entirely different. Here Rembrandt stands out 
as an inexplicable phenomenon of his time. He had no predecessors, he had no contemporaries, 
and he had no successors until the nineteenth century brought forth its great men. He stands 
there in the seventeenth century a unique figure, and no one can say from whence came his art. 
He does not show a mere tendency toward nineteenth century landscape. He is as modern as the 
men of the nineteenth century themselves; and while he has had his equals in two or three of 
them, he remains today an unsurpassed modern among the moderns.’’—ATHERTON Curtis. 


REMBRANDT VAN RIJN 
65. A Heap ResemBLING REMBRANDT. Etching. 
Bartsch No. 8. Fourth state of six. 


From the P. Mariette collection (1634-1716); this print was in Mariette’s collection in 1672. 


REMBRANDT VAN RIJN 
66. REMBRANDT IN Cap AND Scarr. Etching. 
Bartsch No. 17. Third state of five, dated 1633. Repair on left margin, 
rebacked. 


REMBRANDT VAN RIJN 


67. REMBRANDT AND His Wire Saskia. Etching. 
Bartsch No. 19. First state of two, before the removal of the slipped curve 
above Saskia’s right eyebrow, dated 1636. Small margins. 
Collection of C. Schlosser (1827-1884). 
“A very ey little work from the biographical point of view is the etching of ‘Rembrandt 


and his Wife’... It is pleasant to know that she was a good wife to him, and that their short 
married life was a happy one.’’—P. G. HaMeErTON. 
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REMBRANDT VAN RIJN 
68. REMBRANDT IN VELVET Cap AND PiumeE. Efching. 
Bartsch No. 20. Only state, dated 1635. 


“Tt would be hard to carry the art of expressing the texture and appearance of varied stuff, silk, 
velvet, fur, feathers, embroidery and linen to a higher perfection in etching than Rembrandt 


has done here.’’—H. Kwnacxruss. 


REMBRANDT VAN RIJN 


69. ABRAHAM CARESSING Isaac.  Efching. 
Bartsch No. 33. First state of two, before the slipped stroke near the apple 


which Isaac holds in his hand. Attributed date about 1638. 
Collection of P. Mariette (1670). 
“This little plate is done in Rembrandt’s best period and is among the most spirited and delicate 


of all.’’—Bartscu. 


REMBRANDT VAN RIJN 
70. ABRAHAM AND Isaac. Efching. 
Bartsch No. 34. Only state, dated 1645. 


Duplicate from the Royal collection, Dresden. 


REMBRANDT VAN RIJN 
71. ABRAHAM AND Isaac. Efching. 


Bartsch No. 34. Only state, dated 1645. On old Dutch paper; rebacked. 


REMBRANDT VAN RIJN 
72. ABRAHAM'S SacriFiceE. Etching. 
Bartsch No. 35. Only state, dated 1655. 


“Independently of its very fine composition and the magnificent style in the drawing of Abraham 
and the angel, this plate may be especially recommended as a fine example of the free etched 
line, which is everywhere perfectly frank and full of vital energy.’’—Hamerron, “‘Etchers 


and Etchings’. 


REMBRANDT VAN RIJN 
73. JosepH TeLtinc His Dreams. Etching. 
Bartsch No. 37. Third state of four, dated 1638. 
Collection of the Rey. Burleigh James. 
‘Joseph Telling His Dreams” is a rich little composition, as the subject was a good pretext for 
crowding many figures into a small space.’’—P. G. HaMerTon. 
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[NuMBER 74] 


REMBRANDT VAN RIJN 
74. THe TriumpH oF Morpecati. Etching. 
Bartsch No. 40. Only state, attributed date about 1640. On old paper 
with the watermark displaying a coat of arms with the fleur de lis. 
Mordecai, of the tribe of Benjamin, accepted a post at the court in order to be near his adopted 


daughter Esther, who had been elevated to the rank of queen, and with her help frustrated the 
machinations of Haman which tended to the extermination of the Jews in the Persian Empire 
under Xerxes. 

‘First dry-point, then finished with delicate biting; then strongly accented with dry-point. A 
delightful illustration of the story. Note the subtlety with which light and shadow are inter- 
changed and yet kept broad, and how all the curves center in Mordecat’s figure.’’-—C. J. Hormes: 
“Notes on the Art of Rembrandt’. 


[See illustration] 


REMBRANDT VAN RIJN 


75. Tne Brurnpness oF Tosir. Etching. 
Bartsch No. 42. Second state of two, dated 1651. 


REMBRANDT VAN RIJN 
76. Tne ANGEL DisappEARING FROM TosiT AND His Famiry. Efching. 
Bartsch No. 43. First state of four, dated 1641. 
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[NuMBER 77] 


REMBRANDT VAN RIJN 


77. THE ANGEL APPEARING TO THE SHEPHERDS. Etching. 
Bartsch No. 44. Third state of four, dated 1634. On fine old paper with 
small margins. 


From the Gellatly collection, (1831-1912). 


“These great scenes from the Bible, no one has conceived them better than Rembrandt, and no 
one felt more keenly their touching and simple poetry. ‘“The Apparition of the Angels to the 
Shepherds’’ has been the subject of many pictures; but how often does one rest indifferent to 
the representations of this marvelous scene! Rembrandt finds here occasion to show the two 
most astounding sides of his genius; expression and chiaroscuro.’’—Cuar.es Bianc. 


[See illustration] 
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REMBRANDT VAN RIJN 
78. Ine Nativity. Ezéching. 


Bartsch No. 45. First state of three, with the white patch on upper border. 
Attributed date about 1654. 


REMBRANDT VAN RIJN 
79. THe Circumcision [Small Plate]. Etching. 
Bartsch No. 48. Attributed date about 1654. 


REMBRANDT VAN RIJN 


80. THE PRESENTATION, WITH AN ANGEL. Etching. 
Bartsch No. 51. Second state of two, dated 1630, on old Dutch paper with 
wide margins. 


Duplicate from the Budapest Museum collection. 


REMBRANDT VAN RIJN 


81. Fricut Into Ecyrt: Nicut Pisce. Etching. 
Bartsch No. 53. Fourth state of five, dated 1651. 


REMBRANDT VAN RIJN 


82. MADONNA AND CHILD IN THE CLoups. Etching. 
Bartsch No. 61. Only state, attributed date 1641. On paper with old 
Dutch watermark. Slight repair on lower right margin. 


REMBRANDT VAN RIJN 
83. Curist DrivInG THE MoNEY-CHANGERS OuT OF THE TEMPLE. 
Etching. 
Bartsch No. 69. First state of two, dated 1635. On old paper with small 
Margins. 


Collection of N. V. Basnine, 1843. 


REMBRANDT VAN RIJN 


84. CHRIST AND THE WOMAN OF SAMARIA: AN ARCHED Piate. Etching. 
Bartsch No. 70. Third state of four, dated 1657. On old paper with small 
margins. 


REMBRANDT VAN RIJN 
85. CHRIST AND THE WOMAN OF SAMARIA; AN ARCHED PRINT. 
Etching. 
Bartsch No. 70. Fourth state of four, dated 1657. On old paper with small 
Margins. 
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REMBRANDT VAN RIJN 


86. CHrRIsT AND THE WOMAN OF SAMARIA AMONG RUINS. Etching. 
Bartsch No. 71. First state of two, dated 1634. 


In the distance, to the right, is the city of Sychar, from whence the disciples of Jesus are coming 
to Him with provisions. 


REMBRANDT VAN RIJN 


87. THe Raistnc or Lazarus [THE SMALLER Pate]. Etching. 
Bartsch No. 72. First state of two, dated 1642. 
‘At the outset of the second period Rembrandt returned to plates of more modest compass; but 


how much power is gained by economy and concentration of line may be remarked in the small 
“Raising of Lazarus’’ of 1642, one of his most perfect compositions.’’-—Artuur M. Hrnp. 


REMBRANDT VAN RIJN 
88. THE AGONY IN THE GARDEN. Etching. 
Bartsch No. 75. Only state, dated 1657. 


“|. . What poetry in the setting of this august drama, and what grandeur in so small a frame.”’ 
—Cuartes Buane. 


REMBRANDT VAN RIJN 


89. Curist Berore Pinate [Large Plate]. Ezching. 
Bartsch No. 77. Dated 1636. On fine old Dutch paper; two small repairs 
on top margin and slight fold mark on surface. 


Collection of I. Selliers (early eighteenth century). 


“As an example of his genius, the etching of Christ presented by Pilate to the people known as 
‘Great Ecce Homo’ may be cited. It is a grand composition: the surging mass of the populace 
in the foreground; the cruel priests and Pharisees importuning Pilate; Pilate himself, false, 
vacillating, and temporizing; and above all, the Man of Sorrows, crowned with thorns, and 
looking upward with a wearied and hunted expression that goes straight to the heart.’’— 
Freperick Keppen, “The Golden Age of Engraving’’. 


REMBRANDT VAN RIJN 


90. THe DescENT FROM THE Cross. Efching. 
. Bartsch No. 81. Dated 1633. On fine old Dutch paper; small hole repaired 
in left centre, above slight fold. 
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[NuMBER 91] 


REMBRANDT VAN RIJN 


gt. THE DesceNT FROM THE Cross, By Torcuticut. Erching. 
Bartsch No. 83. Only state. On old paper with wide margins, and water- 
marked with head of folly. 
Hind describes this subject in two states, of which this is the first. 
[See illustration | 


REMBRANDT VAN RJIJN 
gz. Tue DescENT FROM THE Cross, By TorcHiicutT. Efching. 
Bartsch No. 83. Second state of two, according to Hind, dated 1654. Slight 


repair on upper right margin. 


REMBRANDT VAN RIJN 


93. Curist aT Emmaus |THE LarGer Prats]. Etching. 
Bartsch No. 87. Second state of two, dated 1654. 


‘A number of masterly works in etching are dated bee Above all there is the print doubly 
attractive on account of the charming simplicity of the design, which repeats with new artistic 
beauty the subject, which the master already so often hand ied, of the manifestation of ‘The 


Redeemer at Emmaus’ ’’ .—Kwnacxruss, ‘‘Rembrandt’ 
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[NuMBER 94] 


REMBRANDT VAN RIJN 


94. THe Rerurn oF THE Propicat Son. Efching. 
Bartsch No. 91. Only state, dated 1636. 


From the Liphart and Gerver collections. 


[See illustration | 


REMBRANDT VAN RIJN 


95. Tne DeEaTH oF THE VirGIN. Etching. 
Bartsch No. 99. Dated 1639. On old paper; repaired and rebacked. 


Collection of Burleigh James. 
“The ‘Death of the Virgin’ may be taken as one of the great typical examples of what etching 
may be, and ought to be.’’—HamertTon. 
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REMBRANDT VAN RIJN 
96. S. JEROME IN AN ITaLi1aAN LanpscaPE. Etching. 
Bartsch No. 104. Second state of two, attributed date about 1653. On old 
paper with small margins, rebacked to strengthen. 
Duplicate from the Berlin Museum. 


Collection of A. G. Thiermann, (1860-1861). 


“Rembrandt handled the subject of S. Jéréme several times, but never with such dignity nor in 
such a pleasing manner.’’ (translation )—Cuarues Bianc, ‘Rembrandt’. 


[See illustration] 
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[NuMBER 96] 





[NuMBER 97] 


REMBRANDT VAN RIJN 


97. S. Francis PRAYING IN A Grotto. Efching. 
Bartsch No. 107. Second state of two, dated 1657, on fine old paper with 
small margins. Only five or six impressions are known in the first state. 
“Rembrandt has devoted one print only to St. Francis; but this, which belongs to his latest 
manner, is one of the best: the effect of the dry-point is admirable, and the fervor of the Saint 
is perfectly expressed’’—Eucene Duruir. 


[See illustration] 


REMBRANDT VAN RIJN 


98. Jacop AND LazBan. Efching. 
Bartsch No. 118. Second state of two, dated 1641. 


Collection of W. G. Becker (1753-1813). 


REMBRANDT VAN RIJN 


99. Tne Strottinc Musicians. Efching. 
Bartsch No. 119. First state of two. Attributed date about 1635. 


From the Remy collection. 
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REMBRANDT VAN RIJN 
100. Tne Rat Kitrer. Etching. 
Bartsch No. 121. Second state of two, dated 1632. 


REMBRANDT VAN RIJN 


tol. [THE PANCAKE WOMAN. Etching. 
Bartsch No. 124. Second state of three, before the reworking on the basket 
to the right. Dated 1635. On old paper with small margins. 


“What an abundance of spirit and humor there is in the delightful picture of street life, ‘The 
Pancake Woman’!’’—H. Kwnacxruss, ‘‘Rembrandt’’. 


REMBRANDT VAN RIJN 


102. [HE PaNcakKE Woman. Efching. 
Bartsch No. 1.4. Third state of three, with the rework, dated 1635. 


REMBRANDT VAN RIJN 


103. JEWS IN A SYNAGOGUE. Efching. 
Bartsch No. 126. Second state of two, dated 1648. 


REMBRANDT VAN RIJN 


104. THE DrauGcutsman. Efching. 
Bartsch No. 130. First state of two, attributed date about 1641; small 
margins. 


REMBRANDT VAN RIJN 


105. BeGGars AT THE Door oF a House. Erching. 
Bartsch No. 176. Dated 1648, before rework trimmed at bottom about 
three-eighths of an inch. 
“The beautifully etched pee of a family of beggars receiving alms from a kind old man at the 


door of a house is one of the most perfect of Rembrandt's masterly scenes from the life of the 
poor.’’—H. Knackruss. 


REMBRANDT VAN RIJJN 


106. ACADEMICAL FIGURE OF A MAN SITTING ON THE GROUND. Etching. 
Bartsch No. 196. Only state, dated 1646. 


Collection of F. Rechberger (1771-1843). 
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[NuMBER 107] 


REMBRANDT VAN RIJN 


107. LANDscAPE WITH THREE CottaGes. Etching. 
Bartsch No. 217. Third state of three, dated 1650. Thin spot on upper left 
margin. 
Collections of Alfred Morrison (1821-1897,) and Paul Mathey. 


[See illustration | 


REMBRANDT VAN RIJN 


108. LanpscaPE wiTH A Man SxKetcHine. Etching. 
Bartsch No. 219. Only state, attributed date about 1645. On old Dutch 
paper showing full platemark. Rare. 


REMBRANDT VAN RIJN 


tog. LanpscapE witH MILL-saAIL SEEN ABOVE CoTTaGE. Etching. 
Bartsch No. 226: Only state, dated 1641. On fine old Dutch paper. 


From the P. Mariette collection (1672). 

. makes a most poetical picture, as if by magic, out of an old, low cottage and a lime-tree, 
a stream gliding silently between its flat banks among the meadows, the sails of a few windmills 
visible in the distance and a town on the verge of the low horizon.’’—H. Knacxruss, ‘‘Rem- 
brandt’’. 





[NumBeR 110] 


REMBRANDT VAN RIJN 


110. THE Mityi. Etching. 
Bartsch No. 233. Only state, dated 1641. Old paper with watermark 1. 
Small pinhole on left margin. 


‘Here we see nothing but a wind-mill, a few houses and a perfectly flat horizon; but what a 
refined and indescribable charm—the secret of true art which defies analysis—lies in the sin- 
cerity with which this scene is rendered.’’—KNackruss, ‘‘Rembrandt’’. 


[See illustration] 


REMBRANDT VAN RIJN 


t11. LANDscAPE WITH Cow DriInkING. Etching. 
Bartsch No. 237. Second state of two, on old Dutch paper, with small 
margins. Rare. 





[NuMBER 112| 


REMBRANDT VAN RIJN 
ti2., Orp MAwn DLirrine His) HAND @rosrliss GApymeioi772. 
Bartsch No. 259. First state of five. Extremely rare in such condition. 


[See illustration] 


REMBRANDT VAN RIJN 


113. PorTRAIT OF CORNELIUS CLAEsz ANsLo. Etching. 
Bartsch No. 271. Third state of four, dated 1641. On paper watermarked 
with a circle and crown, remounted on thin piece of paper to strengthen. 
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[NuMBER 114] 


REMBRANDT VAN RIJN 


114. PortRalT oF JAN Lutma. Etching. 
Bartsch No. 276. Second state of two, dated 1656, old Dutch paper with 
wide margins. 


“Sitting upright in his arm-chair with a statue in his hand, this artificer in gold, silver and 
precious stones looks out sideways at us, and instantly we recognize, by his fine artful glance, 
his métzer. This work is of rare completion and bears the same significance in his etched w ork 
that the Syndics of the Drapers’ Guild does in his painting. It sums ve that moment of the master’s 
life when all his Renee were in a sense so balanced that he coul Id add to his immense strength 
a suggestion of calm and reserve power.’’—Emite VerHagrREN, Rembrandt” 


[See illustration] 


ww 
ES) 


REMBRANDT VAN RIJN 


115. Tune Lirrte Coppenor. Etching. 
Bartsch No. 282. Fourth state of four, attributed date about 1653. Has 
small nick on right and upper left margins. 


Coppenol was born in 1598; he gained renown as a writing master in Amsterdam. 


REMBRANDT VAN RIJN 


116. Tue Lirtte Jewiso Brive. Etching. 
Bartsch No. 342. Only state, dated 1635. 


REMBRANDT VAN RIJN 


117. [HreeE Heaps of WoMEN, ONE AsLEEP. Etching. 
Bartsch No. 368. Second state of two, with the slipped stroke across the 
plate below, dated 1637. On old Dutch paper with wide margins. 


“A sheet of excellent studies.’’—C. J. Hotes. 


MARTIN SCHONGAUER 


Celebrated German engraver, born at Ulm about 1445; died at Colmar in 1491. He first studied 
with his father, who was a goldsmith, and afterward seems to have visited Flanders, where he 
studied under Roger van der Weyden. 


“Schongauer’s productions all breathe a nobility and a perception of beauty which place him 
among the very greatest masters of the graphic arts.’’—Dr. Max GesBERG. 


SCHONGAUER, MARTIN 


118. THE FLAGELLATION. Engraving. 
Bartsch No. 12. Signed in the plate with the monogram ms. Very Goop 
proor, small repair in lower right corner. 


Collection of Dr. C. D. Ginsburg (1831-1914). 


SCHONGAUER, MARTIN 


11g. Curist CROWNED witH THorNs. Engraving. 
Bartsch No. 13. Signed in the plate with the monogram ms. Fine 1M- 
PRESSION On old paper; slight repairs throughout. 
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[NuMBER 120] 


SCHONGAUER, MARTIN 


120. Pirate WasHinGc His Hanns. Engraving. 
Bartsch No. 14. Rich rmpression on old paper, IN FINE CONDITION. 


Duplicate from the British Museum. 

“And the governor said, ‘Why, what evil hath he done?’ But they cried out the more, saying, 
‘Let him be crucified’. When Pilate saw that he could prevail nothing, but that rather a tumult 
was made, he took water, and washed his hands before the multitude, saying, ‘I am innocent 
of the blood of this just person: see ye to it’.”’ 


[See illustration] 


SCHONGAUER, MARTIN 


121. Curist PRESENTED TO THE PEOPLE. Engraving. 
Bartsch No. 15. Signed in the plate with the monogram ms. Goop IM- 


PRESSION, repaired across top and lower right margins. 
> oO 


Collection of J. Danko (1829-18935 ). 
Collection of O. Mascha (?-1852). 


SCHONGAUER, MARTIN 


122. [HE ENTOMBMENT. Engraving. 
Bartsch No. 18. Signed in the plate with the monogram ms. Goop 1M- 


PRESSION. 


SCHONGAUER, MARTIN 


123. SAINT STEPHEN. Engraving. 
Bartsch No. 49. Signed in the plate with the monogram ms. Goop IM- 


PRESSION, repaired. 





[NUMBER 124] 


SCHONGAUER, MARTIN 


124. THe Firruy Wise VirGin. Engraving. 
Bartsch No. 81. Very Goop proor; remounted. Extremely rare in any 
condition. 


Duplicate from the British Museum. 


[See illustration | 
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HANS SPRINGINKLEE 


German engraver; flourished about 1512-1522. 


“Springinklee contributed largely, both as Diirer’s assistant and as an independent designer, to 
the execution of the ‘Triumphal Procession’ and ‘Triumphal Arch of Maximilian’; he was also 
associated with Diirer in producing a series of mathematical and astronomical diagrams for Stab- 
ius.’’—CaMPBELL Dopcson. 


SPRINGINKLEE, HANS 


I25. SAINT GEORGE AND THE Dracon. Woodcut. 
Bartsch No. 58. Signed in the block with the monogram usk. Frne 1M- 
PRESSION, in perfect condition. 


From collection Lugt, No. 183 (unidentified). 
Collection of C. Wiesbock (2811-1874). 


LUGAS, VAN? EEYDEN 


Born at Leyden in 1494; died in 1533. 


“The artistic pedigree of Lucas van Leyden as an engraver is shrouded in far greater mystery than 
that of Diirer or Marcantonio. The son of a painter, Huygen Jacobsz, of whom almost nothing is 
known, a pupil of the painter Cornelis Engelbrechtsz, Lucas Huy gensz van Leyden meets us in his 
fourteenth yeat Cif we may trust the tradition that puts his birth in 1494), all but fully equipped 
as a master-engraver. We know of no engraver in Leyden before him, and of the few engravers of 
the fifteenth century whose activities are placed with probability in the Netherlands our knowl- 
edge is of the vaguest. But engraving is a cosmopolitan art, and prints of the better known 
German masters, such as E. S. Schongauer, and Van Meckenem, must have been familiar enough 
to the young Lucas van Leyden to give a sound basis for his technique, though their style is little 
reflected in his work. 
“In the study of humanity in its most varying moods and in its simplest dress, Lucas strikes the 
key-note of his country’s art.’’—Arruur M. Hinp. 


VAINGUEY DENSLEUGAS 
126. Davip PLayinGc BeErore Saux. Engraving. 
Bartsch No. 27. Attributed date about 1520. Fine impression, on old 
paper with small margins. 


Collection of J. Camberlyn (1783-1861). 


‘And it came to pass on the morrow, that the evil spirit from God came upon Saul . . . and 
David played with his hand, as at other times ; and there was a javelin in Saul’s hand. And 
Saul cast the javelin; for he said, ‘I will smite David even to the wall with it’. And David 
avoided out of his presence twice.”’ 


[See illustration | 


38 




















[NuMBER 126] 











[NuMBER 127] 


VAN EY DEN SEUGAS 


127. THE ResuRRECTION OF Lazarus. Engraving. 
Bartsch No. 42. Attributed date about 1508. FINE IMPRESSION, ON paper 
watermarked with crown and sun, IN PERFECT CONDITION. 


“This engraving is in the early manner of Lucas van Leyden and would seem to have been en- 
graved in 1508 (when Lucas was 14 years of age).’’—Apam BarrTscu. 


[See illustration] 


VAN LEYDEN, LUCAS 


128. Curist PRESENTED TO THE PEopLE. Engraving. 
Bartsch No. 63. Signed in the plate with the monogram Lt. Goop IM- 
PRESSION, repaired and remounted. From ‘‘The Round Passion”’, 1509. 
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VAN LEYDEN, LUCAS 


129. [HE CONVERSION OF ST. PAUL. Engraving. 


Bartsch No. 107. Dated 1509, on old paper with watermark of a small jug 
of flowers. VERY GOOD PROOF, IN FINE CONDITION. 


V ANSLEY DEN EUGAS 


130. TEMPTATION OF SAINT ANTHONY. Engraving. 


Bartsch No. 117. Signed in the plate with the monogram 1 and dated rs5o09. 
Goop impression, slight repairs. 


WOAMN IMs SABIEINE. ILIGIE 405 


131. VIRGIL SUSPENDED FROM A WINDOW IN A Basket. Engraving. 
Bartsch No. 136. Signed in the plate with the monogram 1 and dated 1525. 
Goop IMPRESSION, 1 good condition. 


WIN SE iD EINE WG AS 


132. Lapy AND GENTLEMAN SEATED. Engraving. 
Bartsch No. 148. Signed in the plate with the monogram t and dated 1520. 
Goon IMPRESSION, in good condition. 


Vea NSE VOEN IO GAS 


133. SHIELD wiTH MascaroN AND Two ANGELS. Engraving. 
Bartsch No. 167. Signed in the plate with the monogram t and dated 1527. 
Goop IMPRESSION, IN FINE CONDITION. 


Collection of Emil Schroter. 


ISRAHEL VAN MECKENEM 


Celebrated German engraver and goldsmith; worked in Bocholt and died there in 1503. 


‘His birth must be placed in all probability a little before 1450, a few years later than that of 
Schongauer. Of his youth nothing is known. The only definite indication of value which has been 
preserved to us as to Israhel’s life is the date of his death, November 10, 1503. We learn this from 
a drawing of his tombstone, preserved in the British Museum.’’—Max GElsBERG. 


“... Like most of the early engravers he was a goldsmith; and one of the faculties of a goldsmith, 
that of ornament, he possessed in a high degree, and his prints of Gothic grotesque and scroll work 
are among the most excellent of their kind.’’—Arruur M. Hino. 


VAN MECKENEM, ISRAHEL 


eye Tue BEHEADING OF JOHN THE Baptist. Engraving. 
Bartsch No. 8. Signed in the plate with the monogram 1m. VERY Goop 
PROOF, IN FINE CONDITION. Extremely rare. 


VAN MECKENEM, ISRAHEL 


135. CHrist PRESENTED TO THE PEOPLE. Engraving. 
Bartsch No. 16. Signed in the plate with the monogram 1m. Goop IM- 
PRESSION, On Old paper with watermark, IN FINE CONDITION. 
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[NuMBER 136] 


VAN MECKENEM, ISRAHEL 


13,6 THE CRUCIFIXION. Engraving. 
Bartsch No. 18. Very Goop Impression, on old paper, with the watermark 


of the lily-shield with cross. 


From the Hamminger collection (1895 ). 
From the Aufsess collection (1801-1872). 


[See illustration | 


VAN MECKENEM, ISRAHEL 


137. LAMENTATION OF Curist. Engraving. 
Bartsch No. 19. Signed in the plate with monogram 1m. Goop IMPRESSION, 


IN FINE CONDITION. Kare. 


MARTIN ZASINGER 


A goldsmith-engraver, working at Munich about the year 1500. He is said to have been a pupil of 
Wolgemuth, with whom Diirer studied; the earliest date on his existing work is 1500, and he is 
thought not to have been alive after 1509. 


‘Another engraver, also probably belonging to Bavaria, is the master of the monogram mz, who 
has been generally called Matthatis Zasinger, though upon little foundation. ... Working, like 
Mair, at a time of transition, he stands in sharp contrast to the latter as already betraying the 
influence of Diirer, and anticipating, more particularly in his landscape, the freer style of the 
etchers of the Regensberg School.’’—Artuur M. Hinp. 


ZASINGER, MATTHAUS 


138. SAINT SEBASTIAN. Engraving. 
Bartsch No. 4. Signed in the plate with the monogram mz. Goop 1M- 
PRESSION, IN FINE CONDITION; margins reinforced. Extremely rare. 


Collection of N. Smith, disbursed in r8or. 


Za SIN GE Ree VASE AUS 
139. S. Ursuta. Engraving. 


Bartsch No. 10. Signed in the plate with the monogram mz. Goop pRoor, 
IN FINE CONDITION. Rare. 


ZASINGER, MATTHAUS 


140. THE TouRNAMENT. Engraving. 
Bartsch No. 14. Signed in the plate with the monogram mz and dated 1500. 
VERY GOOD PROOF, IN FINE CONDITION. 


ZASINGER, MATTHAUS 


141. THe Lovers. Engraving. 
Bartsch No. 16. Signed in the plate with the monogram Mz. FINeE IM- 
PRESSION, On old paper, repaired inside right margin. 
Duplicate from the Albertina Museum collection. 
“In the charming ‘Pair of Lovers’, B. 16, who sit chatting on a hill, the artist has again be- 


stowed great thought and pains on the landscape. The engraving, like most of the master’s 
works, is undated, but must, perhaps, be put before 1502. —Max Leurs. 
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ZixolN GEREN LEAS 
142. Light AND Darkness. Engraving. 
Bartsch No. 21. Attributed date about 1505. A FINE IMpPREssION of this 
extremely rare print. 


From the Wurtemberg collection (2 -1842). 


From the Von Lanna collection (4836-1909). 

‘There is no fens for example, of the ‘Woman with an Owl’, B. 21, a lady, very 
décolletée, who lifts her dress with a train to shelter an owl from the harsh light rays that fall 
from the clouds... . Friedrich von Bartsch would like to recognize in the woman ignorance, 
seeking to save a night-owl from the light of truth as it breaks in.’’—Max Lenrs. 


[See illustration} 
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CHARLES MERYON 


Celebrated French etcher, born in Paris in 1821; died there in 1868. 


‘‘Meryon was one of the greatest and most original artists who have appeared in Europe; he is 
one of the immortals; his name will be inscribed on the noble roll where Diirer and Rembrandt 
live forever.’’-—P. G. Hamerton. 


MERYON, CHARLES 


143. [OURELLE DE LA RUE DE LA TIXERANDERIE. Etching. 
Wright No. 29. Third state of five, with the initials in upper left corner, 
cm, and before the inscription. BEAUTIFUL IMPRESSION, ON papier verddtre, 
IN PERFECT CONDITION. 
“The stately turret and the free foliage of the vine about its base would have had charms for 


any sketcher, but Meryon alone could have seen the full artistic availableness of the modern 
chimneys and roof.’’—P. G. HamerTon. 


IMMER SOIN|, (Cees ILLES 
144. La Morcue. Etching. 


Wright No.36. Fourth state of seven, with the name and address of Meryon 
and the date 1854 in lower margin. Fine impression on heavy Dutch 
paper, IN PERFECT CONDITION. 

‘ ‘La Morgue’ epitomizes the whole outlook of the artist's life. It is a work which, in my 


judgment, approaches as nearly to perfection as is possible. It is indeed one of the most perfect 
pieces of self-expression in the world of art.’’—E. S. Lumspen. 


JAMESTABBOITT McNEILE WHISTEER 


Celebrated American painter and etcher, born in Lowell, Mass., in 1834; died in London in 1903. 


“All his work is alike—perfect. The greatest, most perfect, as a whole, that any etcher has 
accomplished.’’—JoszpH PENNELL. 


““Whistler’s art will lose nothing by the lapse of time; it will gain; for one of its qualities 1s 
energy, another is delicacy; but the greatest of all is its mastery of drawing.’’—Avucuste Ronin. 


WHISTLER, JAMES ABBOTT McNEILL 


145. [ne Brack Lion Wuarr. Etching. 
Kennedy No. 42. Third state of three. Fine impression, on thin Japan 
paper, IN PERFECT CONDITION. 


One of the ‘‘Thames Set’’. 


WHISTLER, JAMES ABBOTT McNEILL 
146. [HE Poor. Eféching. 
Kennedy No. 43. Fourth state of four. Fine impression, on old French 
paper, IN PERFECT CONDITION. 


One of the ‘‘Thames Set’’. 


WHISTLER, JAMES ABBOTT McNEILL 


147. THe Tuames Potice. Etching. 
Kennedy No. 44. One of the ‘Thames Set’’. Third state of three, early 


printing. FrNe IMPRESSION, IN PERFECT CONDITION. 


WHISTLER, JAMES ABBOTT McNEIEE 


148. THe Limespurner. Etching. 
Kennedy No. 46. One of the ““Thames Set’’. Second state of two, early 
printing. FINE IMPRESSION, IN PERFECT CONDITION. 


WHISTLER, JAMES ABBOTT MceNEIEU 
149, Lirtie, PUINEY @NOm ame rclZ7e8 
Kennedy No. 180. Second state of three. Signed in the plate with the 
Butterfly. FINE IMPRESSION, IN PERFECT CONDITION. 


WHISTLER, JAMES ABBOTT McNEILL 
150. Litrte Venice. Etching. 
Kennedy No. 183. Only state, signed in pencil with the ‘‘butterfly”’. 
VERY FINE proor; a heavy printer's fold on the right margin, otherwise in 
perfect condition. Stretched on a thin piece of paper to protect the edges. 
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